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prises compositions in classically defined forms: Suite Breve, first per-
formed by Castro's chamber orchestra on May ir, 1929, Suite Injantil
(Children's Suite), performed by Castro and the Asociacion del Pro-
fesorado Orquestal in Buenos Aires on August 24, 19295 Three Sym-
phonic Pieces^ performed on July 26, 1930, by the Asociacion del Pro-
jesorado Qrquestal, Ansermet conducting, and also presented at the
London Festival of Contemporary Music in 19315 and Sinfonia, per-
formed by the Colon Orchestra, under the direction of Ansermet, on
July 22,1931. The harmonic and melodic texture in these works is marked
by considerable chromaticism, often approaching atonality, particularly
in the Sinfonia. In his orchestral works written after 1931, Castro shows
an interest in cultivating native themes. To the category of native-inspired
works belong two symphonies: Sinfonia Argentina (conducted by Castro
with the Colon Orchestra on November 29, 1936), and Sinfonia de los
Campos (performed by the Colon Orchestra, Kleiber conducting, on Octo-
ber 29, 1939). The latter is in six atmospheric movements, with solo pas-
sages for the oboe, English horn, French horn, and trumpet. The Sinfo-
nia Biblica, a lengthy work, first conducted by the composer at the
Teatro Colon on November 15, 1932, is an excursion into the domain
of religious music. Among Castro's theatrical works the most significant
is the ballet Mekhano, composed in 1934, and produced under the direc-
tion of the composer at the Teatro Colon on July 17, 1937. This, as the
title indicates, is the glorification of the mechanical man, and the music
follows the model established in similar works by European composers.
There is a relentless rhythmic drive, virtually in unaltered duple meter,
with an overabundance of special instrumental effects. The choreography
of the ballet features a dance of the hammer, the injection of the vital fluid
into the veins of the mechanical men (to the accompaniment of whole-tone
progressions), and a dance of seduction.

In nontheatrical music, Castro continues to cultivate a neoclassical,
modernistically economical style, of which his piano Toccata (1940) and
Concerto for Piano and Orchestra (1941) are the most successful ex-
amples. Castro has written little for the voice. Among his recent vocal
compositions are six songs to the text of Garcia Lorca, and Tres Cantos
Negros* The orchestral score of Sinfoma Argentina is published by Ri-
cordij nine orchestral works by Castro are in the Fleisher Collection in
Philadelphia. Castro's piano piece, Danza Guerrero, is included in the
supplement to Volume I of the Boletin Latino-Americano de
and two short pieces for piano are published by C. Fischer.